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A MESSAGE FR OM

The President
As the KSO begins its 46th season, we find ourselves at a time
of transition and renewal. The transition has been in process
since May 2022, with Ann Tucker stepping down after 14 years
of inspiring leadership as president of the KSO and my taking
on the role. Courtney Hanna-McNamara, a KSO first violinist, has
recently taken on the role of KSO general manager after Kelsey
Chelberg stepped down. Courtney and I realize we have big
shoes to fill and have been working together with the support
of the entire Board to ensure a smooth transition. Fortunately,
Ann has agreed to remain as an active member of the Board and
Kelsey will continue to play the viola with the KSO and assist
Courtney when needed.
This is also a time of renewal. The KSO has had to be innovative
and resourceful to maintain an orchestra and an audience during
the pandemic. However, many aspects of the KSO’s season and
historical culture were placed on pause to protect the health
and safety of our community. It is now time to return to much
of what was on pause, including the Halloween Concerts and
Children’s Concert this season. The Board is working through a
strategic-planning process in an effort to maintain and enhance
what the KSO community loves about the orchestra and to grow
our audience and our impact on our community.
One of the areas where the KSO, along with the Kishwaukee
Symphony Associates, has made an impact on the community
is our Music Education Outreach Fund. We have raised and
distributed funds to area middle school music programs to
support the purchase and repair of musical instruments for
students. In addition, in the spring of 2022, a KSO string quartet
led by KSO Music Director Linc Smelser performed in area
elementary and middle schools with the financial support of
the DeKalb County Community Foundation’s Farny G. Wurlitzer
Foundation Fund. These are examples of how the KSO can play
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a role in enhancing the lives of children. There is much more that
we would like to do, but it takes financial resources to do it. This
is why we are asking for donations to the KSO Music Education
Outreach Fund at the conclusion of this concert.
On behalf of the Board, the musicians, and the KSA, I want to
thank you for your support of the KSO and for the opportunity
to enhance the cultural health and vitality of our community.

Sincerely,
Ken Olson
President, Kishwaukee Symphony Orchestra

Meet Ken Olson
Kenneth A. Olson has been elected as the new president
of the Kishwaukee Symphony Orchestra. He has been a
member of the KSO Board of Directors since 2018 and is
an advocate for supporting music and music education in
the northern Illinois region. He is president, co-owner and
a physical therapist with Northern Rehab Physical
Therapy Specialists in DeKalb. He also serves on the
Advisory Committee for the DeKalb County Community
Foundation’s Farny R. Wurlitzer Foundation Fund, which
provides grants for music education programs throughout northern Illinois. He previously served as president of
the Sycamore Music Boosters from 2011–2016. Ken lives in
Sycamore with his wife Janet, a professor in the Northern
Illinois University Speech Language Pathology Program;
together they raised their two children who greatly
benefited from music education programs in Sycamore
and at Northern Illinois University.
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Today’s Kishwaukee Symphony Orchestra concert program
includes a composition that features a piano soloist, Sung Hoon
Mo. In its previous 45 concert seasons, the KSO has been proud
to present programs that included a total of 234 different soloists
or other featured performers. Which musical instrument has been
played with the orchestra by the most different soloists or other
featured musicians?
A.
B.
C.
D.
E.

Cello
Clarinet
Flute
Horn
Oboe

F.
G.
H.
I.

Piano
Trumpet
Viola
Violin

(The answer to this quiz is found later in this program.)
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LINC SMELSER, MUSIC DIRECTOR

THE PRICE IS RIGHT: CELEBRATING
THE LIFE OF FLORENCE PRICE
SATURDAY

OCTOBER 15, 2022

Northern Illinois University
Music Building

7:30 PM
Ballade, Op. 33 (1898)
			

Samuel Coleridge-Taylor
(1875-1912)

Piano Concerto in One Movement (1934)
			
Sung Hoon Mo, Piano

Florence Price
(1887-1953)

Intermission
Symphony No. 3 in C Minor (1938)
			
I. Andante
II. Andante ma non troppo
III. Juba: Allegro
IV. Scherzo: Finale

Florence Price
(1887-1953)

This evening’s concert is sponsored in part by Ann and James Tucker.
Thank you to Boy Scout Troop 33 for tonight’s flag presentation.
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PROGRAM NOTES
by Geoffrey Decker
Ballade in A minor, Op. 33
by Samuel Coleridge-Taylor
(1875-1912)

Handel Society and later taught
composition at the prestigious
Guildhall School.

Born in London in 1875, Samuel
Coleridge-Taylor was son of a
Black father from Sierra Leone
and an English mother. In spite of
his mixed-race heritage, success
and popularity did not elude
him. Audiences held both his
music and his conducting in high
regard and were watching his
rise in fame with great interest at
the time of his early death at age
37 in 1912.

Coleridge-Taylor completed
three very successful tours
to the United States in 1904,
1906, and 1910, during which
he conducted his own works
and became known as the
“African Mahler” among white
musicians in New York. In a
rare event for people of African
descent, President Theodore
Roosevelt received ColeridgeTaylor at the White House. The
success of these tours, and the
fact that he was intrigued by
his father’s descendancy from
African-American slaves freed
by the British at the end of
the American Revolution and
relocated to Sierra Leone, led
him to consider emigrating to
the United States.

Coleridge-Taylor studied violin
at the Royal Academy of Music
and eventually won a scholarship
to study composition with Sir
Charles Villiers Stanford (18521924). In 1903, he founded and
led a very successful amateur
string orchestra in Croydon.
Later adding a professional
group of winds to the orchestra
allowed him to not only
expand its repertoire but,
more importantly, to showcase
his own compositions for full
orchestra.
His rise to prominence was
what can only be described as
meteoric. After his appointment
to the Royal Academy of Music
as a violin teacher in 1898, he
joined the faculty of Trinity
College in London as professor
of composition in 1903. From
1904 to 1912, he held the position
of conductor of the London
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From the very beginning,
Coleridge-Taylor’s works showed
great individuality, which rapidly
won them recognition from
many, including Sir Edward
Elgar (1857-1934). It was Elgar
who put forth Coleridge-Taylor’s
name to write a new work for the
Three Choirs Festival of Britain.
Beginning in April 1898, the work
he composed was tonight’s
piece, the Ballade in A minor, Op.
33. The work premiered with the
composer conducting the Three
Choirs Festival Orchestra on
September 12, 1898, in Shire Hall
in Gloucester.

The work is in a single highly
dramatic and episodic movement
lasting approximately 12 minutes.
The beginning Allegro energico
(fast with energy) is exactly that.
The high energy gives way to
a quiet interlude, with almost
exclusively woodwinds and
strings, that builds to a soaring
romantic melody reminiscent of
some of Coleridge-Taylor’s Irish
contemporaries. The main theme
returns, it gives way again to the
interludial music, and finally the
main theme returns again to end
the work in a flourish of power
and excitement.
The Ballade in A minor, Op. 33,
is scored for strings, two flutes,
two oboes, two clarinets in
B-flat, two bassoons, four horns,
two trumpets in B-flat, three
trombones, tuba, timpani, and
percussion.
Concerto in D minor
in One Movement for Piano
and Orchestra
by Florence Price (1887-1953)
Putting on their work clothes that
morning in 2009, anticipating
a full day of emptying out the
abandoned cottage north of
town they had recently bought,
Vicki and Darrell Gatwood of St.
Anne, Illinois, had no idea that
they would, that day, be making
one of the most important
discoveries in American musical
history. After years of neglect,
exposure to the elements, and
vandalism, the cottage seemed
almost unsalvageable; and the
overgrown weeds and thick
covering in vines told
the Gatwoods they had

their hands full. Fortunately,
their determination to
make it habitable again was
undiminished.
As they worked through some of
the cottage’s few dry areas, they
found personal papers, books,
and sheets of handwritten music,
the name Florence Price on
much of it. History is fortunate
here, though. They decided
against shoveling up what most
people in the same situation
would ignore and throw into a
trash bag, just moving on. Who
was this Florence Price? Their
curiosity piqued, they decided
to find out.
After some quick Internet
searches, they discovered
she was a composer who had
lived and worked in Chicago
and who had died in 1953. And
that she spent summers in St.
Anne! They found a connection
between her and the University
of Arkansas, so they contacted
archivists there who excitedly
took the lead and traveled to
view the papers. They quickly
realized that dozens of Price’s
musical scores that had long
been thought lost were among
the papers. Several significant
compositions found were works
like her Violin Concertos Nos. 1
and 2 and her Fourth Symphony.
The first female AfricanAmerican composer to have a
symphony performed by a major
American orchestra, the very
gifted Florence Price enjoyed
a national reputation during
her lifetime. Born in Little Rock,
Arkansas, in 1887, she studied
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composition with both George
Whitefield Chadwick (1854-1931)
and Frederick Converse (18711940) at the prestigious New
England Conservatory in Boston
where she graduated in 1906.
She published her first work at
age 11 in 1899 and, in 1928, won a
prize from the publishing house
G. Schirmer in New York City for
a solo piano work titled “At the
Cotton Gin.”
In September 1932, Price’s
Symphony in E minor caught the
attention of Chicago Symphony
Orchestra conductor Frederick
Stock. After it won the Rodman
Wanamaker Contest for AfricanAmerican composers, Stock
premiered the work with the
CSO on June 15, 1933, in a
concert titled “The Negro in
Music” during Chicago’s Century
of Progress International
Exposition. Although it made
Florence Price the first AfricanAmerican woman to have a work
performed by a major American
orchestra, the performance
stands in contrast to the fact that
restaurants at the fair refused
to serve African-American
customers!
The second work performed
tonight, Price’s Concerto in
D minor in One Movement
for Piano and Orchestra, was
commissioned by Stock and
conducted by him at its premiere
in Chicago in 1934 with the
composer as soloist. Dedicated
to a Mrs. Helen A. Andrews of
Winnetka, Illinois, the concerto
is similar to piano concertos
by Mendelssohn and Liszt in
that the work is played without
break even though there are
10

three distinct sections. The first
begins with an introduction in
slow tempo which is followed
by an urgent and lyrical section.
Lightly scored, the second
section is tender and nostalgic,
and the work ends with a happy
folk dance known as a juba that
was popular among slaves on
plantations in the American
South in the pre-Civil War era.
Price herself was soloist at
the concerto’s premiere in
Chicago in 1934. After that,
there is no evidence that the
work was performed again, and
the composer’s manuscript of
the orchestral score was lost.
Composer Trevor Weston (b.
1967) of the Juilliard School was
commissioned to reconstruct
the concerto’s orchestration
so that it could be revived. The
work lasts about 18 minutes and
is scored for strings, flute, oboe,
two clarinets in B-flat, bassoon,
two horns in F, two trumpets in
B-flat, two trombones, timpani,
and percussion.
Symphony No. 3 in C minor
by Florence Price
Florence Price’s Symphony
No. 3 in C minor is, like her
others, traditional in form
and stylistically conservative.
She was heavily influenced
in her style and sound by the
American symphonic “sound”
cultivated at the turn of the
last century and beyond. Her
teacher, the aforementioned
George Whitefield Chadwick,
was a member of the so-called
Second New England School
of composers that took strong
interest in African-American folk

music and rhythms.
Even though many attribute
that American sound to Czech
composer Antonín Dvo ák (18411904) who, when he left his
teaching position in New York
City in 1895, bequeathed it to
his students as manifested in
his Symphony No. 9 in E minor,
Op. 95 “From the New World” of
1893, Florence Price, like others
of her contemporaries, was
influenced perhaps even more
by Chadwick. It was he who
used a Negro spiritual melody
based on a pentatonic scale – a
scale consisting of five notes
instead of the usual eight as we
are most familiar with – in one
of his symphonies seven years
before Dvo ák’s “New World
Symphony.”
Price’s Third Symphony
was commissioned by the
Depression-Era’s Works Progress
Administration’s Federal Music
Project in 1938 and is in the
traditional four-movement form.
Like many symphonies by Haydn
and Mozart, the third movement
is dance-like; but, unlike those
symphonies, Price once again
uses the juba, a pre-Civil War
slave dance, for her dance-like
movement.
Conductor Valter Poole and
the Detroit Civic Orchestra
premiered the symphony at
the Detroit Institute of Arts
on November 6, 1940. The
symphony was very well
received, and J. D. Callaghan of
the Detroit Free Press wrote,
“Mrs. Price, both in the [piano]

concerto and in the symphony,
spoke in the musical idiom of
her own people, and spoke with
authority. There was inherent
in both works all the emotional
warmth of the American Negro,
so that the evening became one
of profound melody satisfaction.
In the symphony there was a
slow movement of majestic
beauty, a third in which the
rhythmic preference of the
Negro found scope in a series of
dance forms, and a finale which
swept forward with great vigor.”
The symphony lasts about 30
minutes and is scored for piccolo,
three flutes, two oboes, English
horn, two clarinets in B-flat,
bass clarinet, two bassoons, four
horns, three trumpets in B-flat,
three trombones, tuba, harp,
timpani, percussion, celeste, and
strings.
By the way, the Kishwaukee
Symphony Orchestra has its own
connection to Florence Price.
Board of Directors member, and
president of the Kishwaukee
Symphony Associates, Gretchen
Moore’s mother, Lelia Wright,
was a violinist in the Woman’s
Symphony Orchestra in Chicago
in the 1930s and was fortunate
to have the opportunity to
play several of Florence Price’s
works. So memorable were
they that she proudly passed
this information down to her
daughter.

© 2022 Geoffrey D. Decker
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Support the Kishwaukee Symphony Orchestra

BY SHOPPING ON AMAZON!
1. Start shopping at smile.amazon.com
2. Select KSO as your charitable organization of choice
3. Amazon will donate 0.5% of your purchase
to the KSO with no extra cost to you!

13

DR. SUNG HOON MO
Piano Soloist

Pianist Sung Hoon Mo maintains an active solo and collaborative
career, and his playing has been praised as “deeply expressive
with a tinge of tragic.”
His chamber music concerts have taken him to Hanover and
Munich and surrounding cities in Germany, as well as cities
in Canada and South America. He has performed in such
venues as the Chicago Philharmonic Chamber Music Series,
Chicago Symphony Chamber Music Series, and the Pilgrim
Chamber Players. Mo has been a guest performer at DePaul
University, University of Chicago, and University of Wisconsin at
Milwaukee Peck School of Music. He has given solo and chamber
performances at Weill Recital Hall at Carnegie Hall, and his
performances have been heard on WQXR in New York City.
He studied at the Peabody Conservatory of Music, the Jacob
School of Music at Indiana University, and the Eastman School
of Music. His teachers and coaches include James Tocco, Ellen
Mack, Leon Fleisher, Robert McDonald and Paul Schenly.
Mo is currently on the faculty of the Music Institute of Chicago
and is also a guest lecturer at the Wheaton College Conservatory
of Music.
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ABOUT THE KISHWAUKEE SYMPHONY ORCHESTRA
Enriching and Educating the Community through Music
The Kishwaukee Symphony Orchestra is a non-profit orchestra for the community
which provides an opportunity for area musicians to utilize their talents in an
orchestral setting. The Kishwaukee Symphony Orchestra consists of community
professionals, students, and dedicated amateur musicians. The orchestra started
informally in 1976 and began giving concerts in the fall of 1977. It now rehearses
once a week and programs at least five public concerts per year. The KSO provides
a family listening experience of interest and excellence.
Its programs are enhanced by including guest conductors and soloists who
have national reputations. A board of directors, composed of citizens from the
community, the music director, the general manager, and other appointed officials,
establishes the orchestra’s plans and policies.
The Kishwaukee Symphony Orchestra is a longtime member of the Illinois Council
of Orchestras (ICO). The Illinois Council of Orchestras has bestowed the following
upon the KSO: 2019 Board President of the Year — Ann Tucker; 2013 Honorable
Mention as designation of a person who has made outstanding contributions to an
orchestra within Illinois — KSO General Manager Amanda Nelson (sole recipient);
2012 Orchestra Guild of the Year — Kishwaukee Symphony Associates; 2009
Conductor of the Year (Small Orchestra) — KSO Music Director Linc Smelser; and
2009 Community Orchestra of the Year.

CONCERT HALL INFORMATION
• We encourage everyone to
wear a mask and ask that you are
respectful of one another’s space
as well as choice. Please continue
to practice physical distancing
between individuals and family
groups. For more information about
the university’s health protocols and
guidelines regarding the COVID-19
pandemic, see www.niu.edu/
protecting-the-pack/index.shtml.
• Please remain quiet during the
performance.
• Please silence all electronic devices
before the performance begins.
• Please refrain from using any device
with a glowing screen at any time
during a performance.
• Photography and audio or video
recording of any kind without prior
approval.
• Concerts begin promptly at the
scheduled time. In consideration of

the performers and patrons, please
allow adequate time for seating. We
recommend that you arrive and be
seated at least fifteen minutes prior
to the beginning of the concert.
Latecomers will be seated at the end
of the piece when applause occurs.
• Applause generally occurs after
an entire piece has been performed,
rather than after each movement. The
number of movements and order of
progression of each piece are listed
on the program page.
• If you must leave the auditorium
during the performance, please do so
quietly. You can be seated again at
the end of the piece when applause
occurs.
• Food, candy, and beverages are
prohibited inside the auditorium.
• Smoking is prohibited on the campus
of Northern Illinois University.

Musicians interested in playing in the orchestra may contact Lynn Hansen,
Personnel Manager, by phone at 815-761-0687 or e-mail ksopersonnel@gmail.com

w w w. k i s h o r c h e s t r a . o r g
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MEET THE MUSICIANS

What do you love
about playing with the KSO?
Emily Beyer, the principal second violinist of the
KSO, is an orchestra director at Yorkville middle
and high schools. She is also the associate
concertmaster of the Fox Valley Orchestra and
a founding member of the alternative-style
string quartet New Vintage Strings along with
her husband, KSO principal bassist Jeremy
Beyer. Emily says, “I enjoy being a part of the
supportive family-like atmosphere every week.
The musicians in this ensemble have so much heart and put an inspiring
amount of hard work into each performance.” Emily has performed with
the KSO since 2003 when she was an NIU student.
Austin Cruz is a KSO section violist. “I love
being able to play in a community where I get
to meet new people and be inspired by the
talented artists we have in this ensemble,”
Austin says. “The KSO gives me an outlet to
express myself as a musician and challenges
me to continue to grow as a performer.”
Austin is pursuing his master’s degree in viola
performance at NIU and will complete his
Illinois teaching licensure this spring.
Deb Shofner is the principal tubist of the
KSO. She is a graduate of NIU, a retired public
school music educator, an adjunct professor at
Illinois State University, and the former Illinois
Music Educators Association state president.
She serves as District 9 chairperson for the
Illinois Grade School Music Association. “I have
enjoyed performing with the KSO for over
20 years!” Deb says. “I have loved having the
opportunity to play many major orchestral works by Berlioz, Mahler,
Stravinsky and many more – great tuba parts!” Deb is also the principal
tubist of the DeKalb Municipal Band, a co-conductor of the Kishwaukee
Concert Band, and performs with many other ensembles.
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KISHWAUKEE SYMPHONY ORCHESTRA
LI NC S MEL S ER, MUS IC DIRECTOR
FIRST VIOLIN
Ann Montzka Smelser,
Concertmaster,
The Montzka Family
Chair

Reilly Farrell
Courtney
Hanna-McNamara

Ashwin Moses
Laurie Rodriguez
Melody Walker

Eliya Baker
Jamie Fitzpatrick
Georgia Harrelson
Katrina Ingalls
Erik Konarzewski

Prathisha Krishnan
Eva Peterson
Madison Randle
Katja Wiemer
Chong Zheng

Elizabeth Benisek
Sarah Calgaro
Kelsey Chelberg
Austin Cruz
Vana Dakarian

Annarose Keilty
Amanda Perez
Maggie Randle
James D. Tucker

CELLO
Tom Cappaert,
Principal

Delaney Baylor
Elizabeth Newquist

Hannah Sheridan
Alister Tencate

BASS
Jeremy Beyer,
Principal

Jonathan Cooper
Chris English

Walter Koch
Phoebe Shaughnessy

SECOND VIOLIN
Emily Beyer,
Principal,
The David & Karen
Sinason Chair

VIOLA
Lynn Slater,
Principal

FLUTE
Cindi Isenhower,		
Principal

Bea Hartman

PICCOLO
Lynn Hansen
OBOE
David Lehman,		
Principal
ENGLISH HORN
Nicole Riordan
18

Fernando Mendoza

CLARINET
Ken Goodman,
Principal

Tim Graff

BASS CLARINET
Anna Lantz
BASSOON
Martha Robinson,
Principal
HORN
Mark Robinson,
Principal
TRUMPET
Kevin Davis,
Principal,
The Jerrold & Carol Zar
Chair
TROMBONE
Kirk Lundbeck,
Principal

Jason Hanna

Sarah Cooper
Gail High

Andrew Selig

Maxwell DeForest
Christine Monteiro

John D. Smith

BASS TROMBONE
David Balika
TUBA
Deb Shofner,
Principal
TIMPANI
Joe Pasteris,
Principal,
The Joseph and
Margaret Pasteris
Family Chair
PERCUSSION
Ethan Cowburn
Andrew Kinsey

Matthew Schneider
Michael Speziale

HARP
Ellison Xu
CELESTA
Victoria Young
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LINC SMELSER
Music Director

A native of Arizona, Linc Smelser received his bachelor’s degree in Cello
Performance from the University of Arizona where he studied with Dr. Gordon
Epperson, and he received his Master of Music degree and Performer’s Certificate
in Cello Performance and Pedagogy at Northern Illinois University having studied
with renowned cellist and pedagogue Raya Garbousova. Advanced study included
work with cellists Marc Johnson, Ron Leonard, Gabor and Peter Rejto, Heinrich
Schiff, LINC
the Vermeer
Quartet, and pianists Richard Faith and Jerome Lowenthal.
SMELSER

2003 - was
present
InConductor
2003, Mr. Smelser
appointed conductor/music director of the Kishwaukee
Symphony Orchestra in DeKalb, IL. In 2009 he was named Conductor of the Year
by the Illinois Arts Council. He has been conductor/music director of the Rockford
Symphony Youth Orchestra since 2014, and under his direction the RSYO was
named 2018 Youth Orchestra of the Year by the Illinois Arts Council. He has guestconducted the Rockford Symphony Orchestra, the Northern Illinois University
Philharmonic, the Harper Symphony Orchestra, the Fox Valley Orchestra and the
Skokie Valley Community Orchestra. He is also conductor of the NIU Sinfonia and
Symphonette, two youth symphonies that attract students from the Northern
Illinois area.

KEEP THE

Mr. Smelser has appeared as a soloist with Camerata Chicago, the Kishwaukee
Symphony Orchestra, the Illinois Valley Symphony Orchestra, and the Rockford
e KSO you may
wish to consider
making
a has twice appeared in recital on the Dame Myra Hess
Symphony
Orchestra,
and
waukee Symphony
Orchestra.
Do you
have an
Memorial
Concerts
Series
in Chicago, which is broadcast live on over 44 stations
giving at the KSO is a meaningful way to ensure
across the United States. He has won several awards including first prize of the
may make a one-time gift or donate to the KSO’s
National Society of Arts and Letters Chapter Competition, top prize of the National
Fund.
Federation of Music Clubs Regional Competition, and first prize of the International
Boulanger
Memorial
Fund Competition.
nned giving,Lili
please
contact Executive
Director

nity Foundation, 475 DeKalb Ave., Sycamore, IL 60178,

Mr. Smelser has been a member of the Grant Park Symphony Orchestra cello
section since 1992 and has been an active substitute with the Chicago Symphony
Orchestra since 1997. He was also principal cellist of Camerata Chicago, a chamber
orchestra based in Chicago, from 2004 to 2016. He continues to perform in The
Three Celli, a chamber ensemble with Stephen Balderston and Brant Taylor,
throughout the Northern Illinois Area.
Mr. Smelser has most recently been appointed a faculty member of the Music
Institute of Chicago in Winnetka. He is also a faculty member in the Northern Illinois
University School of Music and has been teaching private cello lessons through
the NIU Community School of the Arts since 1988. He served as guest lecturer of
cello at the Wheaton College Conservatory of Music from 2006 to 2016. He is also
on the faculty of the Chicago Suzuki Institute and the American Suzuki Institute in
Stevens Point, Wisconsin; and he is pianist/accompanist for the Northern Illinois
University Suzuki program.
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LYNN VOGL
Retiring

Lynn Vogl, former principal flutist, first joined the Kishwaukee
Symphony Orchestra as a sub in the spring of 1992 and then
stayed on as a member of the orchestra for the next three
decades. “I remember that first rehearsal very well,” Lynn says.
“It started with an arrangement of music from Oklahoma! which
opens with a tricky flute part!”
Lynn earned a bachelor’s degree in music education from the
University of Illinois, as well as a master’s degree in music from
Northern Illinois University, and began her career teaching music
at the middle school level. Later, Lynn earned her associate
degree in science from Kishwaukee College and returned to the
middle school level, this time to work as a school nurse. “I feel
so fortunate for those positions,” Lynn said. “I love the school
environment and especially middle school students.” Lynn also
treasures the time she had teaching private students throughout
the years.
Lynn’s best memories of performing
with the KSO are of playing her
favorite classical music and having
the chance to learn new repertoire.
In particular, she enjoyed having
the opportunity to play Beethoven’s
symphonies, especially the 7th
Symphony, as well as Shostakovich’s
Symphony No. 5.
Lynn was motivated to retire from
the KSO in order to spend more
time with her family and to work on other projects. She is
happy to continue playing and performing chamber music and
to be available for anything that might come up with her two
granddaughters.
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ANN TUCKER
Retiring

Ann B. Tucker has retired as president of the Kishwaukee
Symphony Orchestra. Ann joined the KSO Board as secretary
in 2001, and maintained that position until 2008, when she
was elected as president. Highlights of her tenure as president
include receiving the Illinois Council of Orchestras Award for
Board President of the Year in 2019 and establishing the KSO
Endowment Fund to ensure a robust financial future for the
orchestra.
“Ann has been a leading force in the success of the KSO as
president,” says KSO Music Director Linc Smelser. “She has given
so much of her time, energy and wisdom to the KSO and has led
the Board with confidence, humility and vision. I have very much
appreciated her support of the orchestra and will always be
grateful for her unwavering dedication.”
New KSO President Ken Olson, reflecting on Ann’s presidential
tenure, says, “Under Ann Tucker’s leadership, the KSO Board has
done an outstanding job of building a solid foundation for the
KSO to meet its primary mission of ‘Enriching and Educating the
Community through Music.’”
Ann is also a member of the Board of Trustees of the Oak Crest
DeKalb Area Retirement Center. She lives in Sycamore and is
co-owner and operator of Sycamore Antiques with her husband,
James. Ann will continue to serve as a KSO Board member and
assist at concerts.
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KSO MUSIC EDUCATION OUTREACH FUND

The Music Education Outreach Fund was established in the fall of
2019 by the Kishwaukee Symphony Associates. In the spring of
2022, this program was transferred to the Kishwaukee Symphony
Orchestra Board of Directors with the goal to continue and
expand the program. This fund provides musical instruments
for deserving middle school students with family financial
constraints. The fund encourages DeKalb County middle school
students to engage and succeed in school orchestra and band
programs with the hope students will develop a love and skill in
music performance ensembles.
The Music Education Outreach
Fund allows middle school music
educators to apply for an annual
grant to aid in the purchase
of quality orchestra and band
instruments to lend to students
in need, and to provide monetary
support for instrument repairs.
This program makes a positive
impact in the lives of students who
otherwise would be unable to rent
or obtain such instruments.
The KSO is grateful for the contributions of the many generous
individuals and organizations who have supported the KSO’s
efforts to increase the funding available through this program.
Donations to the Music Education Outreach Fund are welcome
anytime.
For more information about the Music Education Outreach Fund
program, please contact Music Education Outreach Chair, Deb
Loitz, at musicoutreach@kishorchestra.org.
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Meet the Board
DEB LOITZ
Music Education Outreach Chair

Deb Loitz, chair of the KSO’s Music Education Outreach
Committee, has served on the KSO Board of Directors since 1996.
She previously worked as the KSO’s general manager from 1996
through 2008 and has been a jack-of-all-trades in her 26 years
with the KSO, from her work with the music library and publicity
to fundraising, editing, and advertising, among many other tasks.
Regarding the Music Education Outreach Committee, Deb
comments, “This program is dear to my heart. It’s important to
nurture and build the love of music in children with the hope
it will instill the love of playing music throughout a lifetime of
enjoyment. Providing instrument loans to budding musicians who
otherwise may not be able to afford to learn an instrument, as
well as supporting high school seniors who continue performing
in a college ensemble, are both very rewarding ways to make a
difference through music.”
Deb works as the marketing director for Northern Rehab Physical
Therapy Specialists in DeKalb and has served as the director of
the Sycamore United Methodist Church Sonshine Ringers Youth
Handbell Choir as well as performed with the SUMC Handbell
Choir. She has also enjoyed volunteering with many music and
other fine arts non-profits in DeKalb County.
For more information regarding the KSO’s Music Education
Outreach program, visit kishorchestra.org/music-educationoutreach.
Individuals interested in contributing to the orchestra by serving
on the KSO Board of Directors may contact Ken Olson, Deb
Loitz, or any Board member. Contact information is found at
kishorchestra.org.
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ENSURING OUR FUTURE

ARTHUR D. MONTZKA
Conductor 1980 - 2002

LINC SMELSER
Conductor 2003 - present

If you have been inspired by the music of the KSO you may wish to
consider making a tax-deductible charitable donation or bequest to the
Kishwaukee Symphony Orchestra. Do you have an estate plan? Is the
KSO part of it? Planned giving to the KSO is a meaningful way to ensure
first-class concerts for years to come. You may make a one-time gift or
donate to the KSO’s long-range future through our Endowment Fund.
If you would like further information on planned giving, please contact
Executive Director Dan Templin of the DeKalb County Community
Foundation, 475 DeKalb Ave., Sycamore, IL 60178, 815-748-5383.
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providing the flowers for this evening’s concert

Tonight’s concert
has been made possible in part
by the donors to the

Kishwaukee Symphony Orchestra’s
One-Day Fundraiser.
Thank you for your support!
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THANK YOU TO OUR GENEROUS DONORS
Thank you to the following individuals and businesses for their generous
contributions to the KSO. These lists include gifts received during the
2022-2023 season. The symbols included here indicate to which funds each
donor has given. Please refer to page 30 for a list of these funds and their
associated symbols.

Presto $5,000 - $9,999
Jo Ann Smelser  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Vivace $2,500 - $4,999
Annette & Jerry Johns  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 
David & Karen Sinason  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 
James & Ann Tucker   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 
Jerrold & Carol Zar - NIU scholarship donations in
memory of Jack Wild and Shirley Hamilton Nehring  .  .

Allegro $1,000 - $2,499
Frank & Marilyn Bazeli   .  .  .  .  . 

James W. Tucker   .  .  .  .  .  .  .  .  .  . 

Joseph & Margaret Pasteris Family
in honor of Joseph Pasteris  .  .  . 

George Ziders  .  .  .  .  .  .  .  .  .  .  .  . 

Allegretto $500 - $999
Bosma Dental  .  .  .  .  .  .  .  .  .  .  .  . 

Beverly Nelson Lane  .  . 

John & Nancy Castle  .  .  .  .  .  .  .  . 

Edmund McMillen  .  .  .  .  .  .  .  .  .  . 

Robin & Robert Conrad   .  .  .  .  .  . 

Gretchen Moore - in memory
of my mother and
violinist Lelia Wright  .

Judge John W. Countryman
& Cheryl Countryman .  .  .  .  .  .  . 
Bill & Jennifer Cummings   .  .  .  .  . 
DeKalb Drama & Arts Club  .  .  .  .
Wendi & Roger Hintzsche  .  .  .  .  . 
Robert & Karrie Kirk  .  .  .  .  .  .  .  .
Kishwaukee Symphony
Associates  .  .  .  .  .  .  .  .  .
Maria Krull   .  .  .  .  .  .  .  .  .  .  .  .  .  . 
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Kenneth & Janet Olson  .  .
Lynne King Roberts  .  .  .  .  .  .
Linda L. Schwarz   .  .  .  .  .  .  .  . 
Kenneth Spears  .  .  .  .  .  .  .  .  .  .  . 
Sally Stevens  .  .  .  .  .  .  .  .  .  .  .  .
Dr. Patricia Vary  .  .  .  .  .  .  .  .  . 

Andantino $250 - $499
Anonymous   .  .  .  .  .  .  .  .  .  .  .  .  . 

Lou Jean Moyer  .  .  .  .  .  .  .  .  .  .

Austin’s Violin Shop  .  .  .  .  .  .  .  .
Gary & Marilyn Bellert   .  .  .  .  .  .  . 

Northern Rehab Physical Therapy
Specialists  .  .  .  .  .  .  .  .  .  .  .  .  .

The Bychowski Family  .  .  .  .  .  .  . 

Oak Crest Retirement Center  .  .  . 

Dan Kenney
& Maylan Dunn-Kenney  .  .  .  .  .

Alwyn Settles   .  .  .  .  .  .  .  .  .  .  .  . 

James and Kathy Lockard  .  .  . 

Linc & Ann Smelser  .  .  .  .  .  .  .  .  . 

McHone-Chase Family  .  .  .  .  .  .  . 

Linda Tillis   .  .  .  .  .  .  .  .  .  .  .  .  .  . 

Lynn & Dave Slater   .  .  .  .  .  .  .  .  . 

Andante $100 - $249
Anonymous - in memory
of Cliff Eaton  .  .  .  .  .  .  .  .  .  .  .  . 

Peter & Pat Lawes  .  .  .  .  .  .  .  .  .

Anonymous   .  .  .  .  .  .  .  .  .  .  .  .  . 

Jeff & Deb Loitz  .  .  .  .  .  .  .  .  .  .  . 

Anonymous   .  .  .  .  .  .  .  .  .  .  .  .  . 

Joyce Mathey   .  .  .  .  .  .  .  .  .  .  .  . 

Anonymous   .  .  .  .  .  .  .  .  .  .  .  .  . 

Lawrence & Jane Mix  .  .  .  .  .  .  .  . 

Janice Clayton Bolander in memory of Joan Burger  .  .  .  . 

Ronald & Kathy Modell  .  .  .  .  .  .  . 

Jill Buhagiar   .  .  .  .  .  .  .  .  .  .  .  .  . 
Mrs. Orville W. Busse  .  .  .  .  .  .  .  . 

Barbara North - in memory
of Aiden Gordon North  .  .  .  .  .  . 

Dorothy Coleman  .  .  .  .  .  .  .  .  .  . 

Brian Oster .  .  .  .  .  .  .  .  .  .  .  .  .  . 

Robert Farrell - in memory
of Richard Farrell  .  .  .  .  .  .  .  .  .

Linda and Brad Pietens  .  .  .  .  .  .

Donna Gable & Ken Rodd  .  .  .  .  . 

John Rey & Janet Porter  .  .  .  .  .  . 

Norman & Marion Gilbert  .  .  .  .  .

Maureen & Morley Russell  .  .  .  .  . 

Kristina Pasterak Goldsmith .  .  .  . 

Gregory Sapp Violins  .  .  .  .  .  .  .

Jason Hanna & Courtney
Hanna-McNamara  .  .  .  .  .  .  .  .  . 

Ursula Sarver  .  .  .  .  .  .  .  .  .  .  .  .

Lynn Hansen  .  .  .  .  .  .  .  .  .  .  .  .  . 
Mary Holtrop  .  .  .  .  .  .  .  .  .  .  .  .
Barbara Hulseberg   .  .  .  .  .  .  . 
William Johnson  .  .  .  .  .  .  .  .  .  .
Edmond Johnson & Andy Mixon  . 
M Joanne Kantner  .  .  .  .  .  .  .  .  .
Walter Koch  .  .  .  .  .  .  .  .  .  .  .  .  . 
Steve & Jan Kuhn  .  .  .  .  .  .  .  .  .  . 

Phyl Naffziger  .  .  .  .  .  .  .  .  .  .  .  . 

Jim & Sandy Quiram   .  .  .  .  .  .  .  . 

John D. Schaeffer & Laura J. Bird
Seimetz Family  .  .  .  .  .  .  .  .  .  .  .
Mike & Cheri Stack   .  .  .  .  .  .  .  .  . 
Theisen Roofing and Siding  .  .  .  . 
Sharon Tourville  .  .  .  .  .  .  .  .  .  .  . 
Tower Construction  .  .  .  .  .  .  .  .
Paula & Carl von Ende   .  .  .  .  .  .  . 
Victoria Young  .  .  .  .  .  .  .  .  .  .  .
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Kishwaukee Symphony Orchestra Donor Funds
and Indicated Symbols

General Operating Fund
Donations to the General Operating Fund provide necessary funding
for the orchestra’s operation.

Endowment Fund
Donations to the Endowment Fund build a lasting source of revenue for,
and ensure the future of, the KSO.

Named Chair
A donor may choose to name the principal chair of a section
of the orchestra for one concert season.

NIU Scholarship Fund
Donations to the NIU Scholarship Fund support scholarships for the select
number of NIU music students who are members of the orchestra.

High School Scholarship Fund
Donations to the High School Scholarship Fund are awarded to graduating
DeKalb County seniors who have played in instrumental music ensembles
in high school and will be members of such ensembles in college.

Music Education Outreach Fund
Donations to the Music Education Outreach Fund help orchestra
and band programs in DeKalb County to provide musical instruments
for deserving middle school students.
For more information on these funds and how you can support them,
please visit kishorchestra.org.
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DONATION FORM
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ABOUT THE KISHWAUKEE SYMPHONY ASSOCIATES
The Kishwaukee Symphony Associates (KSA), founded in 1983, is a volunteer
service organization which established the KSO Endowment Fund in 2001
through the DeKalb County Community Foundation, supports it and the
orchestra’s operating expenses, and strives to increase community awareness
and concert attendance. In 2019, the KSA enhanced its mission by establishing
the KSO Music Education Outreach Fund.
The KSA was named 2012 Orchestra Guild of the Year by the Illinois Council of
Orchestras.
Membership is open to all interested persons. Fees are $30.00 for an individual
and $35.00 for a family. Membership includes your name(s) listed in the concert
programs, an invitation to attend the Arthur D. Montzka (ADM) Young Artists
Concerto Competition, and the KSA Winter Newsletter. Proceeds from the
annual membership drive augment the KSA’s mission.
For additional information, please see www.kishorchestra.org under SYMPHONY
ASSOCIATES, or contact Gretchen Moore, KSA President, at 815-758-6397 or at
gmoore@niu.edu.

KSA PLANNING COMMITTEE
Gretchen Moore,
Chair
Marilyn Bazeli,
Secretary

Toni Krull,
Treasurer
Annette Johns

Barbara S. North
Carol Zar

KISHWAUKEE SYMPHONY ASSOCIATES MEMBERS
Elizabeth E. Bass

Steven Johnson

Frank & Marilyn Bazeli

Toni Krull

Lifetime Honorary Members

Judge John & Cheryl
Countryman

Beverley N. Lane

Jerry & Ging Smith

Dr. Linda Liston

Sally Stevens

Bill & Jennie Cummings

Marilyn Montzka

Geoffrey Decker
& Charles Melody

Dan, Kristal, Erin,
& Luke Templin

Gretchen Moore

James & Ann Tucker

Barbara S. North

Dr. Patricia Vary

Ken & Janet Olson

Carol & Jerrold Zar

Laura Frankiewicz
& Lucio Bortolin
Norm & Marion Gilbert
Barbara Hulseberg
Jitka Hurych
Teresa Iversen
Jerry & Annette Johns
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Linc & Ann Smelser

Lifetime Honorary Member

Jim & Sandy Quiram
Maureen & Morley Russell
DiAnne E. Schmitt
Linda Schwarz

Here are the answers to
the Kishwaukee Symphony
Orchestra Quiz on page 6.

Today’s Kishwaukee Symphony Orchestra concert program
includes a composition that features a piano soloist, Sung Hoon
Mo. In its previous 45 concert seasons, the KSO has been proud
to present programs that included a total of 234 different soloists
or other featured performers. Which musical instrument has been
played with the orchestra by the most different soloists or other
featured musicians?
A.
B.
C.
D.
E.

Cello (15 soloists)
Clarinet (4 soloists)
Flute (9 soloists)
Horn (7 soloists)
Oboe (4 soloists)

F.
G.
H.
I.

Piano (26 soloists)
Trumpet (6 soloists)
Viola (6 soloists)
Violin (49 soloists)

(Kishwaukee Symphony Orchestra Quizzes
are written by Jerry Zar.)
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Would you like to receive more information on
upcoming performances and events of the KSO?

DO WE HAVE YOUR CONTACT INFO?
Please cut and mail to be added to our contact list:
Name: ______________________________________________________
Address: ____________________________________________________
City/State/ZIP: ______________________________________________
E-mail: ____________________________________________________

MAIL TO:
Kishwaukee Symphony Orchestra
P.O. Box 310, DeKalb, IL 60115

PHONE: 815.756.3728
E-MAIL: contact@kishorchestra.org
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